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 In the twentieth century the instrument piano was one of the main sources for timbre, 
rhythm and dynamics experiments that can be exemplified in works by Henry Cowell, John Cage, 
George Crumb, Karlheinz Stockhausen, among others. However, professional pianists often play 
the canonic repertory, that means, most of XVIII and XIX century music.  

 Some of the reasons for the lack of interaction with the contemporary repertoire during 
the pianist's educational process are the lack of knowledge of the compositions themselves due to 
the lack of access to the scores and the inability to reproduce different pianistic techniques specific 
to this type of repertoire. Both Brazil (Ferreira, 1996 e Oliveira, 2014) and Portugal (Lima, 2014 
e Moreira, 2015) face an even greater problem regarding the repertoire of recitals, concerts and 
curricula from / to piano: the scarcity of national repertoire in the programs and, more specifically, 
the privation of national repertoire from 21st century. 

 The purpose of this research proposal was to map the state of the art in which the pianistic 
experiments in the Portuguese-Brazilian in the last 30 years (1988-2018) and to instigate a 
comparative debate pointing out approximations and dissimilarities regarding the practice of 
unconventional techniques in the use of the piano. The criteria for selecting the pieces to be 
investigated was: 1) to be for piano solo 2) to contain some kind of extended piano techniques or 
have some kind of pianistic "impropriety"; 3) to be the work by a  Brazilian or Portuguese 
compose. The parameter for classification of extended pianistic techniques was those classified 
in the studies of Luk Vaes (2009). 

 The methodology of the present research had two distinct phases: an in loco survey in 
Portugal (2019-2020) for a repertoire composed by Portuguese composers (Azevedo, 1998; 
Fernandes, 2015; Harper, 2013; Moreira, 2015) and the return to Brazil to continue the survey of 
the repertoire composed by Brazilian composers. For the V International Contemporary Piano 
Meeting (Nov/2020) the results of one-year research in Portugal will be presented such as the 
number of Portuguese piano composers and works that employed extended technique, works for 
pre-recorded electronic and piano (one player), information about most used techniques and 
didactic pieces.  
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