
ABSTRACT 

 

The Research Communication “Time and Listening in Didactic Pieces for Piano” 
discusses partial results of the research “Performance Practices in Music for Piano in 
Latin America”. Cycles of didactic pieces for piano by Paraskevaídis (1940-2017) 
Maiguascha (1938) and Steiner (1962) are discussed in the light of concepts of Time 
and Listening. The methodology had the observation of the student supervision process 
as an axis, conceiving research and training as part of the “same knowledge production 
process” (BRANDÃO; STRECK, 2006, p.266) The contribution of the addressed 
repertoire is concluded to enhance listening, sound imagination and the perception of 
time, in addition to enabling the approach to new languages. It also promotes greater 
aesthetic openness. 
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