Abstract

The collection Jardim Sonoro includes works that were stored in folders and
that were copied during the 90s, when Almeida Prado decided to organize his
manuscripts. The collection includes his first compositions, written when he was 9
years-old, works composed while student of Camargo Guarnieri in the 60s, some
works from the 70s, and the majority written between the 80s and the 90s, according
to Prado, during his synthesis period. A last piece was inserted in the year of 2004,
before the composer mailed the three-volume collection with the purpose of becoming
the center point of my doctoral research. In search for pedagogical works by Almeida
Prado, Jardim Sonoro offered original material, fitting perfectly with my intention to
edit less known pedagogical contemporary Brazilian piano repertoire.

In this lecture recital, I will present five intermediate pieces taken from this
72-pieces collection. Besides offering information on the presented pieces, including
historical details of the compositional process, technical aspects and techniques
utilised, we will hear a never published audio of Almeida Prado talking about the
collection.
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